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• I m · 

m nc • to ur 
tion. rid of •t r po b · ct 
ri 1. . . . It i th a mos 

pl t 1 r thL arti _ · id al, s rf ct 
· enti c ·on of m t r n f rm. In it n umrna 

om n , th nd i not di tinct from the m an , th 
form from the m er, th ubject from the e pre ion ; 
th inh r in and completely saturate ach oth ; and 
to · , th e or • o the condition of its p rf c mom nt , 

th r s ma be uppo d constantly end n 
p·re. n m ic, then, rather th n in po try, i o b 

ound the ru ype or m asure of I rfect d art.J' 

A TER T R. 



NOTE 
n. ... uer <WJ,.jned in this book bu appea,. . 

~~tria o1 .,.ada in the " Paren • R view.;, 1 ~ Ill a 
'th rtain addi . t Js n npodu«d, WI c::e • . lion and aJt,.rations ~ 

the~ of the Editor ol that periodical to • by 
die aatbor tender~ . hi• . gra~ ·fuJ acknuwil.!d "'ho.it AltboaP the book pnmanly intend d for grnen~. 

tdJDoiJ, tbe author ~ that individual • Ice:: an 
II . ·or tnowJed«e of n~ y , may a find . f~ 

Ml psJ 1 tomethi.DI iD help ~m in their que t~~ 
.... •dc•st•udin, ol them ac of the: gn•at ,.,, a 

"""'m JlOiera. 
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rm. for _ 
pr -

-".- ........... f r I n n _ ubj f w r .. tu . 
~·~rA....... to cov r th n nn 1 hool lif of f ur 

• m r ing Jlott d to ach t rm. It 
"' ..... ~·- that. wbil th re w ., a numb r of · 11 n t b k 
n . i ppr iation gen rally, and n1any invaluable 
tu i of indi idual compo " , ther wa no book 
·~ il bl for use in the school, \vhich assumed th know

led contain d in the el mentary books on usical 
. pp iation and pr ceeded to apply it to the music of 
the gr at compo rs. There is of course mu h useful 
matt r of this kind in the existing books, but usually 
by way of illustration and not as an end in itself. 
In this book, therefore, while attention will be drawn to 
xamples in the music under discussion of general 

principles of composition, the music will be selected 
rather for its importance in the artistic development of the 

. composer and not for its fortuitous exhibition of matters 
solely associated with the technique of music. 

, That most inadequate term "Musical Ap.preciation '' 
·is c<>mmonly used to denote the study of music itself as 
\dis inct from the study o~ a musi:al instrument. . In 
· co111mon parlance " learning mus1c , means learning 
'm,ting or learning to play the violin ; '' musical , 

',?f<Jlple similarly are those who are able to perform music 
m~ have an aptitude for interpreting it. 1'he empha is 
. I 
! I 



lf, . 
m 1 

m r ly f •rt • .. 

un ti n of • liD..-...... • ~ D t ri ,.1 t 
r ... ..-....:.a.r r ti t\ 

th '' pp i ti n u d ri~...!I' 

ra h r than th pro . P pl c nn t 
ppr i t g mu ic, unl th y l1av fi 
· criminat tw n good music and b d. It i ~ 
no ugh ju t to pi y th m good rnu ic unl at th 

tim we can av.•aken that fin r n • whi h will 
th m to d.e termin why it is good, Th r ~ n a 
tandard of good in mu ic as inexorabl a an thi · 

standard. The criteria, by which w mu t judg m 1 • 

can only b discovered by e ~perience aid d · that ri · 
f eling, whichislatentineverybody. Th obj t t · r f r. 
of the in truction, with which this book i~ cone ~rn 
... hould be to foster the natural good taste of th u j ~ 
and gradually to build up a fund of experien , ''hi h rna. 
serv·e a a standard of right and wrong, in i n t Hy 
bringing· him into contact with orne of the grea 
creative geniuses of the world and providing him \vith a 
treasure l1ouse of beautiful things, which will b a joy 
to him all his life. 

"' lusical ppreciation mu t therefore b ntirel · 
divorced from the ordinary music lesson. Tl1 in true· ion 
may indeed be given by a competent teach r of 1nusic, but 
often a parent or governess can act with eqt1al suede . 
Music teachers as a rule pecializ in th in tructio 1 o 
some instrument or in the training of th ,·oic ; 
are not necessarily persons of \Vide gen ral or c'r 
mu ical culture, and in the nature of thing ar boun(i 
view the subject from one angle-that of the instrun· 
which they profess. For illu tration purposes tl · 
_ ....... i tanc i of cour invaluable, but, failing the 

· o ration of a capabl ex cutant, recour e c4n ql\vay 



~ ~~llf. to h gramophone or the pianola, the fotmer in 

TROD CTIO 3 

~~ : i ular having now establish d itself as an educational 
.~~ --..:~~o~ry of ,~ r increasing importance. The study of 
~- m i sh tdd rather follow on the lines of the study of 

lit ratur r history, with both of which it has some 
~~t a.ffinity. The interdependence of the various channels 
al'llt of human inspiration and thought is a commonplace ; 
~ a o mmon direction at any gi en time is everywhere 

.~ ~ apparent and may b determined by a synthesis of the 
ella con tituent factors~ whether political, literary or artistic: 
~ romanti i m is a well developed example of this truth 
~~' or trui m, manifest d as much in the support of th 
tn1~. Greek war of liberation or the Abolition of Sla ery as 
t : in the work of the many poets, composers and paint rs 
~r . of the movement proper. Compos rs in particular ar 

very nsiti e to the preval nt urrent of human thought. 
~tn1. It is perhaps tni that they do not initiat , but they 

foJlo\v close!}' in the wake of the pione r and their 
bn t stimon is of gr at' alue in th ~tudy of arti ti r action 
nt~ to the fa l1ionable opinion of tl1e day ;. t it th 
r Romantic ~Io\iem nt in lit r tur once more,.'n riou .. 

~1 tttd nt cottld afford to pa , , . r tl1e '''ork of "- l1umann 
in ' hose mu ic a~ i1nmortaliz · n1an) of th · oen1 
of H in , Eich ndorff and th r t : in1ilarl) n ii1t im 

• 

conn ction exist b t'' t. n tl1 nt. f th Fr n h 

1 ym Ji ~ t ~·cl1ooJ and th tlltl~i . f . Tl1 
· in ltt n l f Illl.tsi n l1i t · rv i.. f 1.1r .. (' l , i111n li, ., 

~ 

· but 11 ottr ~ ) f hi .. tl) f' i l, r 1 {,l . ··l1i n t tl1 
• • 

JJlC id [ll ~ .. nd ern ti n~, \VIli l1 I \\'ll r { ttn 1 ,. n itt 

tht_ .') n1pl1 n .. r tht~ ... na f (l ; l1cr 
lik tl1 ·· f~r i-a s}ITIJI1 n· of 3 
dir t]}~ in~pir d b_ · th 1 li ti , 1 , .it•\\ 

be .. id { Iltinl r , ,,.l1i l1 r 1 rt : nt tll 
co 1 .~ r t '( rne . r ti. t 1 , ~ tl t. in tltt \.\ 
a "' ~ in r itl · h in I } I tl~ • f s . I • p l 
n' r1 r 1 1 t 1 l ' 111 ~t i , 11 ' ' • 

• 
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....,...,....,· ty : of the • 
WUC'31:1 it ~ · t UJ ndent e . Of . 
o , and finaiJy emancipated from tyranny ot 
perfonnance. The generality of mankind still fails 
distinguish be een the music itself and the perfonnan(t 
of the music~ that is between the art and the craft. Tbe 
vast bulk of music therefore. which never receive t 

performance, bas no meaning for them at all. o ont 
would adopt this attitude towards a poem or a play; 
plays which are never performed can always be read, 
and poems do not exist merely for the exercise of elo. 
cution. The analogy is of course not quite exact : fe1t 

at present have the in\\rard ear sufficiently developed to 
·enable them to realize the composer's intentions from the 
printed page alone, though this is by no means beyond 
the JX>Wer of the ordinary man. The faculty of score 
~earling is essential for a serious study of music; the dav 
predicted by Sir Henry Hadow is perhaps not so far 
distant, when all will be able to read their Beetho\Jen 
as they do their Shakespeare.* 

If it is once admitted that music is worth studying 
for its own sake and that the realization of music into 
sound is only ancillary, and, though eminently desirable, 
neither essential nor in many cases possible in pract-=ce, 
it is manifestly absurd to deny the enjoyment, \V. · h 
music brings with it, to those \Vho have neither the 
phy ical dexterity nor the artistic sen · ibility to pia it 
for themselves. It i obviously an advantage for .a c ild, 

ho · temperamentally o inclined, to learn to play an 
in rum nt and to int ~rpr t mu ic for himself, but ~oo 

much time i often ~ nt in turning a potentially g<>od 

• ·nee i nt to pr . a n admirable volume on 
n published in the H · me 
· Jl find therein a fu her 

nd an inter -tingdiscu ·on 
in th1 Introduction. 

u 1r H nr,· H i y,r h .. 
t ·., L1 r ' . Th 

J ~on of t hi 
) ( c IOU i 
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,..,....,..., -_ t. d incidentally 
~•u by ho d \11)-. 

tud of music 'to the 
u nnw able to close th 

bo h e no t for cting. or to for-
--~eries to all who ·cannot paint. ith 

,..~r-.'Fbod should .. u.ffi · t in-
• 

tru t1 n in th history and grammar of musi to m k 
lytical programm intelligibl , onl th ing 

I • u ., '· ho ffticted with th ph · al bnor-
~ , mali popular! r known as t n deafn th in id n 
: Is f "ru h in it . · m farm is .. . d to be 1 th tl1 t f 

\ 

.' I ur blindn ~ tho~ h naturall , h n p t. it I' 
just .. f tal t th ap ·ation of musi 1 ur 
blin n in th c of picture.... Th f th 

, · n of ar training, which is n ary 
to an.. njo n1 nt of mu ic i ~uch th t ' 
are d 'oi of u ptibilit to , un 
d.istin · h b tw n th ri _ and f·lll f th 

sh rt tim m d n mark bl pro ~, . ~l 

'Unlption f ton deafn .. \V uld tht rt'f 
justiti b1 a~ f lour blindn . 

nn 
ll v in 

nml 
.. Ull-

Th n t ural ll rv i hat I _ hil r n. ". 1\t t 11 r 
• n1u i al ~' r • wtnlusi al .. h ull rc.' .. l\ ' ~ nl 

nt'ra1 in tn1 ti n in ntu i . n l tl1~1t .. u "ll in~ n1 'ti n 
v t'\n .. n -nlin r\ It~ n in t h 

~ .. 
re tllar urri ulum an n t a ant xt ,, suhjt ·t. I u, .. tu ll 
pm ' ti ' thi' id ali bJ 1 )I~ ·1tt 1in, t 1 • l tllt 
ord!n r. in ·tm ·t r i , t pr' 'nt in ·ullkit ntl. lUll I l 
lor lth pur . In fln h in t 1 ti 11 ~ t, ull t 

r, ul~ r \\" 'kl ur11 '11 n n t lntli t d v~ t \ .. 
, 1:i n,tJ \ i 'it, · irr uJ lr intt rv tL· { ru1 · ltt · l ntu i 

teJ h 'r. 
Th rnu 'i 1 11 •ill n, tu , II , lll i11t . . 

• 

\t J'l t nt' 'Ill t tht· tint i , 
dl·\ t t l.ar ·~ -ltn in '. . It . l I I. I ~ · 



r~ 
( \ t 

. 
flll ll ll~t~ 

tl ~ k ,,.l, ard .. 
.. tnnn , not on th n m n latur h r], r the 
dill rent peci. of unt rpoint. Th~ r m · t'r · f the 
time a ailable should be · e ·ot t tu ~inc th ~ n11 , r 
of the 1m. The hi oxaphi l . tail , in th 11r , ~ '\nt 

Jume are reduced to the ban p , i 1 tltliil:. ii1 l ) f . r 
to sa e space, and hould b ... uppl n1 nte ~· ft.' ft're ce 
to standard authoriti , su h . , Gr \. ' l)i ·.fi!)t 1'.~· , 1-
~fusic and ... ftlS Ct 11SJ and b .. a r ful ·ttld \,. of tl1 ~ t .. 
book of the t tln, which i ho- n '' ·t r ~f rtn 't) t ~h 
teacher rather than the pupil. Th c In 
made a Ii -ng personalit}, an ~h ul li11k tll a f· 
as po ible with any pr - xi ~tin f: t' in llt tllii1ll~ f tl e 
pupils regarding th . tim in v ·hi l1 h li\~ , · JTII )~ · ~~ 

being too oft n r ga1· • n - n · i.~ l· ,d fi tl \: , 

ntir ly d. iat from mn1 n 
kno I dge. Th connota i n f l1 
hould be *d s · i 1 , tl c nlt r n1 11 ti 11 

I 

t • 



.TRODUCTlON 7 

juriDg up the requisite atmosphere by a host of 
CODC:mm·tao • H ving prepared the ground. as the 
._...,.. __ of the l n, e turn to the actual music of the 

1 
. r. Each syllabus consists of five or six works 

~ for pianoforte. pianoforte duet, voice, or violin and 
~ p· forte·. The music is as a rule selected as much for 

i cone ssions to the limited technique of the average 
ma . ur player, as for its importance in the artistic 
v opment of the composer. As a rule the musical 

ill trations should be played by the teacher or an 
~jstant and not by one of the pupils. If this is not 

feasible, a gramophone should be employed, and for 
thi purpose a list of suitable records is appended to every 
syllabus. In any case the gramophone should be used, 
if po ibl 1 for the orchestral works in the syllabus in 
pr f renee to arrangements for pianoforte solo or duet. 

It i better to work thoroughly at two or thre it ms 
in th syllabus than to attempt to compass the whol 
superficially ; the amount of time allotted in th . week 
to the ubject will naturally go em the dispo ition of 
th ork. In any case each piece of music should be 
mast r d before passing on to the next ; th m r 
pia ing through of th music is in its lf quite valu 1 

l and only the vaguest impli ssions result and as quickl 
disappear. Before any att mpt at a di ction of th 
structure of the music is mad I th . pupil hould b 
familiariz d 'vith the th matic mat rial f th mo -
ment, a h tun in turn b ing pl d throu h \' ral 
time , until the class can hum or \ hi tl it ith ut 
assi tan . 

Th appr ciation of mu i i p tl fun ti n f th 
int(H and part! f tl1 moti n ; n1u i hi h 
\\'h 1J toon orth th ri n \ r t . f}~in . • 111 tin J 
r ptivity ari \\~i h indi\ idu 1 t n l r : n t. nd .· 

1in f n turaJ th, u j t }\\', ~· t · i n t f 
r .. n i nm n t ; · tn l ar itllll di· t 1 

L· 
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! (.tt ., 11 ',ic}4: fiJCJ t~; 

' t;t_, itJfl; 1 J!.:t· 
JJ(J ! k i,rtt1 f 

i I lJl, / it 1 h:, tt 
tat . 1~. · 

- l 

' • 



TRODUCTION 9 

s for 

• m 
d 



• 
1 nn ,.. on1posers. "' ving hou · of t .. ( · u. 

an1 11 th ho __ t of unirnport nt on1 · ··r , ho 
til n1 f shi n ~ th \ itnpl rn nt \Vith ~ hi h th ir u 

to ' rk. Th' oth r mpo~ rs n1ay ·.Jr 
r itrJ.r_ .. ~Ie tion ; th ')ir Ii ti\ n1 ri -. n , d n t 

ar d h r , uffi to .. that t h y h · 1 111f 

mu ic, \vlu h i uit bl for tud b th n1u ~ i " n o. 
pl1 t an \Vhi c not m k gr at · n1 nu ~ n th 
t hniqu f th rf r1n r, \vhi hi .. Y ry'\v} t n t ~ "Unl l 
t b \.. lin1itrd. n this r und al n · tr li"Ln · 
h h t b n1itt d. ~\ft r n1c ht: · · tati n it v.'a, 

id t h \V th n1or n1od m 111 'Cf" alto ~~ thtr • 
n t , n1u 11 b r a n of th ir tnoucmit 't f the 

iffi ult f a qu t l ti n \\'ithin liinitcd 
n1p ... . T th ri ~in g neration all th \ par phemali, 

f c nt 111 r n1u 'i houl b 111 n th con1n1 n-
pl . f lif be a us' it can n er r n1 n1bcr the day 
' l1 n u h tlting \\ re n \V. Th dis .. onan ' of 1\aY l 
ar tl1 r f r a n1u h tak n f r grant d b th ~ ·hild 

f to- \VCf th d rin har111011i pr ure .. ion .. f 
\ O'n r th hild of y t rd . 1'h r ~ d r ne ~d onl \' 
1 k ck int hi ''n mu i al pat, if he ha n', and 
on1p r h.i ~ impr ions of th n1u i a1 pi n crs f th~. t 

tin1 \vith th riti i"rn lev ll d at th 111 b a .:till 
ld r n r tion, L nd th n tr n pos th \vhol . ~ituation 

t tl1 pr nt d y. Th char ct ri .. ti, of ·'Ont 1111 rary 
rc aft r all only r fl ti n f tlu.\ genl t\~ l 

f th pr · n ay in n f th \ Illat~y 
iun f xpr ~ i n. Th 111 d "n1 hi~d 

i, ~ .. , imil tin th ch r ct ri tic in •vc ry ther pha1l' 
f it .. · 'i t n and gla I r .. .,nil ~ th n1 in n1u 'ic • · 

· }ln hing Ir dy .: lri n •d and 111, l i i t s \VJ L 

'fho , ~h 1 a · 1 n t k pt in t u .. h vlith I e ntorP n.~r 'll t 
d lv ~IoJ rn n in tn u ·i n" v ln tnd ditli nltics \\'itl t 

1 u r " · r J •bu ·y- both Ill! ser · an' h m l 
~ ver mnl )' . t bli l • ; ~ vi t; 1! arts ll f tl (' r ( \IIlli a tinn or\ 

t . 
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if the 
assimiJ ~---

• m our 
~ • ;ill be facilita te<l 

.. 
m ~an 

roo.~~ ·a tion 1~,,..,. 

~ .. - .. ~_,. · n hen music is .. 
~ ....... ....,.n is realized anything ·un-

r eretri .. us will be imm · tel " ted 
cbs will p li 

~~ "'""-#~""- pian f pi · e an 
o \ · ... ) .. insin re nnill:=,}lired trivi and 

-...-...will be given short shrift.. l-nfortuna \ m -t 
-....-" and a d al of educati nal musi 

tand e mos superficial t. The n-
sulting m a shifting standard of '~ues 

us : this can only be a ided if the 

.. of d.iscrimination which seek to train in the 
-....--. - p · tion class, is never in suspense and is 

· partially an instincti~ely \\'bene mUSlc IS 

carefnl censorship should therefore be main
~'"' .... -""A in all directions : there are several collections of 
fine h1-mn tnn from those of J. S. Bach onwards . 

..--.- will · ~ the most eclectic taste : the stan.dard .. 
of ca · nal m · has risen enormousl\ of late , .. ears .. .. 
~ a j dicio · n can be made -.hich will no be 
an 'l>nh ~ to tand beside the music in the t nn' 

to disarm po ~ble 

emphasizinu fact 
·t · not meant for th -'PC" pro · naJ music 

. H d not claim that th is an 1:hing 
a in his fac h h trns that th p n-

. of 1 an · · t. H · co .. .· us 



12 

hath has left much unsaid that might have 
·th ad van tag : it is difficult to hold th · hal« n ~ 

H has consciouslJ7, for want of better, adopt th 
language of the music primer and trusts that the f 
common technical expressions, which could on1 

plained by long paraphrases, \Vill cause no difficulti 
to readers who are not deeply versed in the ubj· ct. 
As little as possibl..; has been assumed and that little 
can be found fully explained in a hundred and on 
other books whicl1 exist f()r the purpose. If only a few 
should be led with the help of this book to a fuller 
realization of what the best in music can give them, the 
writer will not feel that his labours have been in vaiu. 


